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| Major Series by Jungmyung Kim |

1975 Installation works: After Lunch on the Grass, Chang 75-2-10

1976-1978 Ppal series

1978-1981 Frame & Canvas series

1981-1982 Calendar series

1981-1983 Scrap series

1982-2010 Professor, Department of Fine Arts, College of Arts,
Pusan National University

1984-1993 Finger series

1989-2000 Pocket series

1992-1994 Dinosaur series

1993-1997 Tongueseries

1998-2000 Book series

1999-2000 Yellow Line series

2001-2008 Head series

2002-2009 Speech Bubble series

2009 Founded KIM’S ART FIELD Museum

2012 Published the book Hwangol Taltae (Transformation)

2014 Published the book The Cabinet of My Heart

2021-present Artistic Gene series, Energy Resonance series

2023-present Homage to Them series

2026-present Laying It Bare series
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Drawing a Path Across Boundaries - Jungmyung KIM’s Yellow Line and the Continuities of His Practice

For Frieze Seoul 2026 Spotlight, GALLERY MAC presents
Jungmyung KIM’s Yellow Line series, created between 1999
and 2000. The yellow lines that structure our roads are among
the most familiar visual codes of everyday life: they divide one
side from another, tell us where to stop, and mark what should
not be crossed. In KIM’s work, however, this ordinary sign is
transformed from a simple boundary into a path—one that
traces the passage of humanity and civilization.

In Yellow Line I, a continuous yellow line runs across
familiar readymade objects such as telephones, computers,
refrigerators, and radios, linking them with portraits of histori-
cal and cultural figures from different eras. Technology and
invention, knowledge and consumption, history and the
present are drawn into a single, unlikely continuum. Through
these unexpected encounters, KIM playfully unsettles the
hierarchies and systems of value that have accumulated around
the objects and achievements of modern civilization. In Yellow
Line II, the line moves outward into the landscape of lived
reality. Industrial yellow road-marking paint cuts across photo-
graphs of cities and nature, people and waste, and scenes
shaped by development. A line intended to impose order can
begin to appear almost violent as it slices through an image,
prompting us to consider what has been divided, excluded, or
left behind in the name of progress.

Yellow Line did not emerge as an isolated episode in
KIM'’s practice. From the outset, his work has been driven by a
sustained questioning of the boundaries that separate one
category from another. In After Lunch on the Grass (1975), he
displaced the pictorial world of Manet into an installation of
real objects and physical space, destabilizing distinctions
between image and reality, painting and installation. In subse-
quent series such as Ppal and Frame ¢ Canvas, he dismantled
and rearranged the relationships among canvas, frame, and
object, turning the very conditions through which a work of art
is recognized into a subject of inquiry.

From the 1980s onward, KIM increasingly turned to
forms that were immediate and widely recognizable. In series
such as Finger, Pocket, Tongue, and Book, fragments of the
body and objects from everyday life cease to function merely as
represented things; instead, they become signs through which
desire, behavior, knowledge, and culture are made visible. The
finger points, chooses, and commands. The tongue mediates
language and desire. The book carries the accumulated author-
ity of knowledge. KIM favors images that appear instantly
legible, only to shift them slightly out of place. In that displace-
ment, meanings that once seemed self-evident become open to
doubt.

This strategy continues in the Speech Bubble series of
the 2000s. A form conventionally used to contain speech
becomes an autonomous image, while the place where
language ought to appear is at times left empty. A device associ-
ated with communication begins instead to expose its uncer-
tainty. Appropriation and parody, humor and irony recur
throughout KIM’s practice, but his humor is never merely
playful. It functions more like a small fracture within the famil-
iar—a means of opening enough distance for society, history,
and the conventions of art to be seen anew.

KIM has described his practice as a continual search
for “the point where vertical historicity meets the horizontal
thinking through which we read the contemporary” In his
work, the past is never a closed chapter. It remains active mate-
rial, repeatedly brought into contact with the present and made
available for reinterpretation. From the installations of the
1970s through Yellow Line and into more recent bodies of work
such as Artistic Gene, Homage to Them and Laying It Bare, his
materials and forms have changed radically, yet a persistent
question remains at the center of his practice: by what bound-
aries do we divide the world, and what lies beyond them?

More than twenty-five years have passed since Yellow
Line was made, yet the tensions it addressed—order and
control, development and destruction, center and periphery,
civilization and nature—remain unresolved. Seen today, KIM’s
yellow line is therefore less a trace of the past than a line drawn
through the present, asking us to reconsider where, and on
which side of the boundary, we now stand.




